Notes on “Eti Jacobi: Drawings 2019-2020"

This exhibition sheds light on Eti Jacobi’s “lateral” practice, namely her drawings. Recently, Jacobi has taken up
a daily activity of drawing that like many of her painting series, is rooted in art history (Tiepolo, Blake), popular
culture (Walt Disney’s The Jungle Book), portraits (her mother, her daughters) and self-portraits. This comes in
parallel with a slight shift in her paintings, which often deal with the dichotomy between figuration and abstraction
and always with an eye on the history of painting.

Although there is an obvious hierarchy between the paintings and the drawings — hence the choice of the word
“lateral” — there is also the conscious desire, celebrated in this exhibition, to reconsider such hierarchy — which
is why the very same word ““lateral”” has been put between double quotation marks.

In other words the decision of showing her drawings aims at shifting the understanding of such activity from “lat-
eral” to “parallel” as the artist realized how the practice of drawing has been pivotal in nurturing her approach to
her recent large canvases, and vice versa. As a matter of fact, some of the drawings, specifically those capturing
rays of light going through lavish vegetation, are literally defining the kind of action on which the paintings are
constructed, without ever falling into the obvious category of preparation drawings (for the paintings).

Once we move from lateral to parallel, things do not necessarily become clearer — as this is not the aim at stake
— but definitely more complex, opening an aspect of Jacobi’s oeuvres that has until now been experienced and
appreciated only by the artist in the studio. Once this visual Pandora’s box of sorts is revealed and considering
the amount of drawings created only in the last two years, this parallel evokes the notion of speed and at the
same time the possibility of a conceptual zigzag.

This zigzagging movement is oblique and opaque. It allows us to understand the ultimate “visual stra-
ta” of the paintings from the “lightness” of the drawings, as if their existence, together, side by side, func-
tions as a sort of visually-driven symbiosis. To borrow a philosophical theory based on mythological fig-
ure — philosophy and mythology being among Jacobi’s favorite subjects — her drawings can be seen
as the running of Achilles and her paintings as the stride of the tortoise, following Zeno’'s famous paradox.

Nicola Trezzi
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